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Le Nozze di Figaro -The Marriage of Figaro 
Act I 
A room in Count Almaviva's palace near Seville 
Figaro is measuring a space for his wedding bed while his fiancee, Susanna, tries on her 
bridal veil. She doesn't like their new bedroom. Figaro doesn't understand why, as it's very 
convenient to the bedrooms of the Count and Countess. But Susanna warns Figaro that it's 
too convenient for the Count, who is plotting with her music-master, Don Basilio, to get 
her to sleep with the Count. Susanna exits when the Countess rings for her, leaving Figaro 
alone to plot his revenge. 
Dr. Bartolo enters with his former housekeeper, Marcellina. Figaro once promised to marry 
her, and Bartolo promises to find a way to make him do so. It would be the perfect revenge 
on Figaro, who blocked his marriage to Rosina. Susanna returns, and Marcellina jealously 
spars with her, causing Marcellina go off in a huff. The young page Cherubino now enters. 
He tells Susanna that he is in love with the Countess, but the Count caught him with young 
Barbarina (Susanna's cousin and the gardener Antonio's daughter). Cherubino sings of the 
curious romantic desires he has for all women. 
Cherubino hides behind a chair when the Count arrives to beg Susanna for a tryst before he 
goes to London with Figaro on diplomatic business. But his wooing is interrupted by the 
arrival of Don Basilio, and it's the Count's turn to hide. He heads for the same chair where 
Cherubino is hiding, forcing the boy to slip into the seat. Susanna hastily covers him with a 
sheet. Hearing Basilio's insinuating gossip about Cherubino and the Countess, the jealous 
Count reveals himself. Basilio of course concludes that the Count and Susanna are an item. 
This is all too much for Susanna, who begins to faint. The Count and Basilio rush to her aid 
and try to get her into the chair, but she revives just in time and orders them away. The 
Count vows to make Cherubino leave the castle. When Susanna expresses sympathy for the 
boy, the Count tells her that it's not the first time Cherubino has been caught with a female. 
Recalling how he found the page hiding under a tablecloth in Barbarina's room, he lifts the 
sheet revealing Cherubino yet again. The Count now accuses Susanna of flirting with the 
boy. 
But their argument is interrupted by the arrival of Figaro and a group of peasants, who, at 
Figaro's instigation, are singing the Count's praises for having abolished the feudal right of 
the lord of the manor to sleep with his servant's bride. Figaro invites the Count to place the 
bridal veil on Susanna as a symbol of his blessing on their marriage, which is to take place 
later that day. The Count is forced to agree, but privately vows to take up Marcellina's cause 
to marry Figaro instead. He also dispatches Cherubino by drafting him into his regiment. 
Figaro teases the boy, for he'll have to sacrifice his love-making and enjoy instead the 
"glories" of war. 
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Act II 
The Countess's boudoir 
The Countess bemoans the Count's infidelity. Susanna has told her about the Count's plan 
to seduce her. Figaro arrives. He knows that the Count is plotting to help Marcellina. He 
has his own plan: through Basilio, he will send the Count an anonymous note about the 
Countess's "lover." This is sure to drive him to distraction. Meanwhile, Susanna is to agree 
to meet the Count in the garden, only it will be Cherubino, disguised as Susanna, he will be 
wooing. The Countess can then surprise him red-handed. Figaro goes off to get the page. 
Cherubino arrives and, at Susanna's urging, sings the Countess a love song that he wrote 
for her. He shows the Countess his regimental commission, which he had just gotten from 
Basilio. She and Susanna realize that it has been drawn up in haste since it has no official 
seal. Figaro has told Cherubino of the plan, and Susanna begins to dress the fidgeting boy 
as a woman. When she goes into another room to get a ribbon, he takes advantage of her 
absence to declare his love for the Countess. At that moment, the suspicious Count bangs 
on the door, and Cherubino dashes into the nearby closet. 
The Count demands to know to whom the Countess was speaking, and she tells him it was 
Susanna, who has gone into another room. He shows her the anonymous letter that Figaro 
had written about her "lover." A noise from the closet obliges the Countess to say that 
Susanna is in there, not in the other room. Susanna re-enters the room, unseen by the 
Count and Countess, and realizes that trouble is brewing, so she hides behind a dressing 
screen. As Cherubino cowers, terrified, in the closet, the Count orders "Susanna" to come 
out, but the Countess forbids it. The Count is convinced that the Countess is hiding a 
lover. As they argue, they warn each other not to go too far and create a scandal. Susanna 
remains behind the screen, horrified by the situation. The Countess absolutely refuses to 
open the closet, so the Count brings her with him to get something to force the closet 
open, locking the boudoir door behind them. Susanna lets Cherubino out of the closet. In a 
panic, he escapes through the window, and Susanna replaces him in the closet. 
When the Count and Countess return, she finally admits that Cherubino is in the closet, 
claiming that it was just a joke. He doesn't believe her protestations of innocence and 
threatens to kill Cherubino. Drawing his sword, the closet door suddenly opens. They are 
both astonished to see Susanna. The humiliated Count is forced to beg his wife's 
forgiveness. She and Susanna explain that the episode with the closet, and the anonymous 
note, were all a prank. Figaro arrives to announce that the wedding is about to begin. 
Questioned by the Count, he denies writing the anonymous note, to the dismay of Susanna 
and the Countess. The Count is anxious for Marcellina's arrival so he can stop the wedding. 
Now Antonio the gardener barges in, complaining that someone jumped from the 
Countess's balcony onto his flower garden. Susanna and the Countess warn Figaro, who 
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had already seen Cherubino making his escape. He claims that he himself leapt from the 
balcony. But Antonio claims he saw a boy. The Count immediately realizes that it was 
Cherubino. Figaro, sticking to his story, claims that Cherubino is on his way to Seville. He 
explains that he was hiding in the closet waiting for Susanna. After overhearing the Count 
shouting, he decided to escape by jumping, and injured his foot. He suddenly develops a 
limp in order to prove his story. But Antonio produces Cherubino's military commission, 
which he found in the garden. Figaro, confounded, throws the gardener out. Prompted by 
the women, Figaro triumphantly explains that the page gave it to him because it lacks an 
official seal. Marcellina, Bartolo, and Basilio now come to demand justice, claiming that 
Figaro entered into a contract to marry Marcellina in exchange for a loan. The Count agrees 
to judge the case, to the joy of Marcellina and the consternation of Figaro. 
Act III 
A room in the castle. 
Alone, the Count ponders the confusing situation. Unseen by the Count, the Countess 
urges a reluctant Susanna to go ahead with the plan and tell the Count that she will meet 
him in the garden later. Because Cherubino is gone, the Countess will impersonate Susanna. 
The Countess exits. Susanna overhears the Count talking to himself about Figaro marrying 
Marcellina. Emboldened, she approaches him, claiming that she has come to get some 
smelling salts for the Countess, who is having a fainting spell. He tells her that she should 
keep it herself, because she is about to lose her intended husband. She counters that she 
will repay Marcellina's loan with the dowry the Count had promised her. But the Count 
claims he can't remember any such promise. She has no choice but to flirt with him, and 
the pact is made. But as she is leaving, she runs into Figaro, and the Count overhears her 
saying that they have "won the case." Enraged, the Count threatens to punish them for 
their betrayal. 
Barbarina convinces Cherubino to come to her house to disguise himself as a girl so he can 
stay in the palace. The Countess enters, wondering if the plan to catch the Count will work, 
and sadly recalls the loss of their love. She leaves, expressing a hope that she will regain his 
affections. 
The judge Don Curzio arrives with Marcellina and Bartolo. He announces that Figaro must 
marry Marcellina or repay the loan. Figaro claims that he is of noble birth and cannot marry 
without his parents' consent. When the Count asks who they are, Figaro replies that he was 
stolen as an infant, but hopes to find his parents in about 10 years. Bartolo demands proof, 
so Figaro reveals a birthmark on his arm - a birthmark that confirms that he is the 
love-child of Marcellina and Bartolo! The reunited family embrace as the frustrated Count 
rails against Fate. Meanwhile, Susanna, unaware of this development, arrives with the 
Program 
money to pay Marcellina, only to be enraged by the sight of Figaro and Marcellina fondly 
embracing. But calm prevails when all is explained to her. The Count storms off with Don 
Curzio. Bartolo now proposes to Marcellina. Marcellina tears up Figaro's Agreement, 
Bartolo gives Figaro and Susanna a dowry, and Susanna adds to it the money she had come 
in with. The four, chuckling at the Count's frustration, go off to plan a double wedding. 
Antonio and the Count arrive. Antonio tells the Count that he knows that Cherubino is still 
in the vicinity, because he found at his house the cloths he had been wearing. They run off 
to look for him. The Countess returns with Susanna, and the two concoct a note, from 
Susanna to the Count, asking for a meeting in the garden. They seal the note with a pin, 
which the Count is to return if he agrees to meet her. Barbarina and some peasant girls, 
including Cherubino in disguise, come to serenade the Countess and Susanna. Antonio and 
the C~unt return to unmask Cherubino. The Count threatens to punish the boy, but 
Barbanna persuades the Count - who had promised, with kisses, to give her anything she 
wanted - to let her marry Cherubino. 
Figar~ arri_ves, e~ger for the wedding preparations to begin. The Count begins to cross-
exa~ne him again. Just then the wedding march begins, and everyone leaves to prepare, 
leaving the Count and Countess alone. She refuses to discuss the matter with him. The 
wedding party returns in procession, singing another song of praise to the abolition of the 
feudal right to sleep with the bride. Susanna slips the sealed note to the Count. As the 
~ou~les celebrate, th~ Count opens the note, pricking his finger on the pin, and then drops 
it. Figaro watches him with great amusement, believing that it's a love-note from some 
unknown lady. The Count finds the pin, thrilled at the prospect of meeting Susanna later 
he invites everyone to magnificent wedding banquet. 
Act IV 
The palace garden. 
Ba~barin~ is frantic~lly searching the garden for something that she has lost. When Figaro 
arrives with Marcellina and asks the weeping girl what's wrong, she replies that she has lost 
the pin that the Count gave her to deliver to Susanna as a token of their tryst. Angry, but 
pretending that he already knows all about it, he plucks a pin from Marcellina's dress and 
gives it to Barbarina, who goes off to give it to Susanna. Figaro collapses at his mother's 
feet .. She advises him to stay calm, but rage overtakes him and he vows to avenge all 
deceived husbands. Marcellina, afraid for Susanna, declares that she must become the 
defender of the entire female race since they are victims of the men they love. Figaro then 
enlists Basilio and Bartolo to help trap the lovers. As they wait for Figaro to return Basilio 
entertains Bartolo with an allegory about the foolishness of youth. They retire to hide and 
await Figaro's signal. Figaro returns alone and denounces the duplicity of women. He hides 
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as Susanna arrives, accompanied by Marcellina and the Countess. Marcellina warns Susanna 
that Figaro is already in the garden. That suits Susanna just fine, as she can avenge herself 
on both Figaro for his jealousy and the Count for his philandering. Marcellina retires into 
one of the pavilions. The Countess is too nervous to remain, and leaves Susanna alone to 
enjoy the fresh night air. Susanna sings a love song to an unnamed lover to punish the 
spying Figaro. She and the Countess complete their disguises. The Countess takes her 
place on a garden bench waiting for the arrival of the Count. Susanna hides nearby 
disguised in the Countess's veil. 
Figaro is furious, but he continues to lie in wait. Cherubino arrives, looking for Barbarina, 
who has meanwhile hidden herself in the pavilion. At that moment Cherubino notices who 
he thinks is Susanna and begins flirting with her. The Count enters and catches Cherubino 
trying to seduce "Susanna." The Count grabs Cherubino and tosses him from the scene, 
the boy escapes into the pavilion. Now the Count begins his own flirting with "Susanna," 
infuriating Figaro further. The Count tries to lure her into the secluded pavilion, but, 
hearing Figaro's voice and fearing discovery, tells "Susanna" to go ahead into the pavilion 
without him. He exits, promising to meet her later. 
Now the real Susanna emerges, disguised as the Countess. When Figaro hears her voice, he 
immediately realizes that she is Susanna. He pretends to seduce "the Countess." Susanna is 
furious until he reveals his joke, and they tenderly reconcile. When the Count returns, the 
couple replay the joke. The enraged Count seizes Figaro and calls for assistance and 
weapons. Susanna flees into the pavilion as Bartolo, Basilio, Antonio, and Curzio rush in. 
The Count demands that his wife come out of the pavilion. To everyone's amazement, out 
pop Cherubino, Barbarina, Marcellina, and Susanna, still dressed as the Countess. She and 
Figaro pretend to beg the Count's forgiveness. He is adamant until the real Countess 
reveals herself. The humiliated Count humbly asks her forgiveness, she grants it, and 
everyone rejoices. 
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The Creative Team 
Peter Atherton - Artistic Director 
Bass-baritone Peter Atherton has had the joy of performing over forty-five roles ranging 
from Seneca in The Coronation of Poppea to Frederick in A Little Night Music. His 
operatic credits include performances with the Los Angeles Opera, Seattle Opera, 
Baltimore Opera, Lyric Opera Cleveland, Wolf Trap Opera, Virginia Opera, San Francisco 
Opera Touring Division, Opera Atelier, Cairo Opera and the Operafestival of Rome and 
Verona. He has performed with such conductors as Leonard Bernstein, Pierre Boulez, 
Lucas Foss, James Conlon, Kurt Herbert Adler, David Effron and Myung-Whun Chung. 
Mr. Atherton holds the Robert and Norma Lineberger Endowed Chair in music and is 
Director of Operatic Studies and Associate Professor of Voice in the Hall-Musco 
Conservatory of Music at Chapman University. He served as Co-Artistic Director of 
Opera festival di Roma for five seasons in Rome, Italy. This summer he will return to teach 
at the Frost School Salzburg Summer Festival Program in Salzburg, Austria. Mr. Atherton 
has taught at the University of Southern California, the University of California at Los 
Angeles, Occidental College and at Operafestival di Roma and has presented Master 
Classes throughout North America. His students have been admitted to prestigious 
graduate and apprentice programs across the country, with many performing professionally 
in Europe, the United States and Canada. 
Carol Neblett -Associate Director 
One of America's greatest and most acclaimed sopranos, Carol Neblett's career has 
spanned over forty years, performing opera's most coveted roles in the world's greatest 
opera houses, including the Metropolitan Opera, La Scala, Covent Garden, San Francisco 
Opera, Salzburg, Hamburg and Chicago Lyric Opera. Ms. Neblett made her operatic debut 
in 1969 with the New York City Opera as Musetta, in La Boheme. Amidst huge acclaim, 
she performed over twenty-five leading roles with the over twenty-five leading roles with 
company over the next five years. Critical triumphs included the dual roles of Margherita 
and Helen of Troy in Boito's Mefistofele. Her performance of Korngold's Die Tote Stadt 
was so successful that it was subsequently recorded with the renowned Erich Leinsdorf 
conducting, and won a number of coveted awards, including a Grammy in 197 5. 
Ms. Neblett's signature roles include Puccini's Tosca as well as Minnie in The Girl of the 
Golden West.In 1976 she made her debut at the Lyric Opera of Chicago as Tosca with 
Luciano Pavarotti, and has sung this role more that 200 times.Ms. Neblett was invited to 
sing Minnie with Placido Domingo for Queen Elizabeth's 25th Jubilee Celebration at 
Covent Garden, which was filmed live as well as recorded. Throughout the world's major 
opera houses, Ms. Neblett has sung more than eighty-five leading roles and more than 100 
oratorio and symphonic works. 
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Ms. Neblett is currently on the vocal staff as Artist-in-Residence at Chapman University. 
She conducts master classes for young artist programs worldwide, concentrating on role 
preparation for the professional singer, as well as maintaining a private studio in the Los 
Angeles area. 
David Alt - Associate Director 
David Alt moved to Southern California after teaching for 21 years as Professor of '/oice, 
Chairman of the Department of Vocal Performance and Program Director for Musical 
Theatre in the Frost School of Music at the University of J'v1iami. He received his DJ'vli\ 
degree from the University of Iowa and a Certificate from the Conservatoire de J'vlusique, 
Geneve, Swit?'.erland. Alt studied opera with \vesley Balk at the Minnesota Opera Institute 
and voice with French baritone Gerard Souzay and soprano Maralin Niska. 
Nominated for a Carbonnel Award for Best Actor in a South Florida Regional Showcase 
for his in Brecht on Brecht, Alt has been seen in the South Florida area in 
productions of Don Juan in Hell, The Ivlerry Widow, The Barber of One Flea 
Spare, Berlin to Broadway with Kurt \veill, Company, Love Letters, Later Life and Far 
in addition to revues of the music of Bernstein, Coward, Gershwin, Berlin, Sondheim 
and Weill. He also has performed with the N cw \vorld Symphony, the New York 
Philharmonic, the J'vliami Bach Society, the Chamber Singers of Iowa City Bach Festival, 
the St. Louis J\foni Opera, the Quad Symphony, the Southeast 
the Santa Fe Desert Chorale, the Carmel (CA) Bach Festival, and New Theatre in Coral Ga-
bles (FL). Art's articles have appeared in the journals of the Music Educator's 
Conference, the Journal of Singing and the Choral Journal. 
Daniel Alfred Wachs - Conductor 
Daniel Alfred Wachs emerged on the international scene following his debut with the 
Mozarteum Orchestra of Salzburg, leading a world premiere by Toshio Hosokawa at the 
Grosses Festspielhaus. The Austrian press praised "Engaging, rfythmical!J inspired, precise in its 
execution) the "Mambo)) was equal to a peiformance i?_y Gustavo Dudamel and the Simon Bolivar Youth 
Orchestral" Wachs has been entrusted with preparing orchestras from Valery Gergiev to 
Vladimir Spivakov, and has served as Assistant Conductor to Osmo Vanska at the 
J'vfinnesota Orchestra and at the National Orchestra of France under Kurt Masur. He has 
served as cover conductor for the Houston Symphony and the Rotterdam Philharmonic. 
Wachs has guest conducted Orange County's Pacific Symphony, the Auckland 
Philharmonia, the National Orchestra (as part of the National Conducting Institute), the 
Sarasota Orchestra, the Fort Worth Symphony, Sinfonia Gulf Coast, the Monterey 
Symphony, the Spartanburg Philharmonic, and is a frequent guest conductor at New York 
City Ballet at Lincoln Center. Wachs has also served as assistant conductor at the Cincinnati 
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Opera and for the French premiere of Bernstein's Candide at the Theatre du Chatelet, a 
co-production with La Scala and the English National Opera, directed by Robert Carsen. 
Committed to the cause of education, Wachs is one of the few conductors of his 
generation successfully balancing the busy demands of an academic and professional 
career. He leads the Orange County Youth Symphony Orchestra ('The peiformance was 
smashing thanks in no small part to the exceptional!J well-practiced pre-prefessionals ... )) - LA Times) 
and is Music Director of The Chapman Orchestra. Both orchestras were finalists for the 
2012 American Prize in Orchestral Performance and OCYSO is the 2012 winner in the 
youth category. In May 2014, OCYSO will present the West Coast premiere of a new work 
by Mark Anthony Turnage on a special subscription concert presented by the Philharmonic 
Society of Orange County at the Renee & Henry Segerstrom Concert Hall. 
An accomplished opera conductor and collaborative pianist, Wachs has led Albert Herring, 
Cosifan tutte, Le Nozze di Fzgaro, The Impressario, Suor Angelica, Gianni Schicchi, Amahl and the 
Night Visitors, acts from La Traviata and Die Fledermaus and operas by Pasatieri which were 
lauded by the composer himself. He has accompanied tenor William Burden in recital and 
recently made his debut on the LA Philharmonic Chamber Music Series at Walt Disney 
Concert Hall. For more information, please visit www.danielalfredwachs.com 
Cheryl Fielding- Music Director 
Pianist Cheryl Lin Fielding has performed in concert halls throughout the world, including 
Japan, Taiwan, Italy, and prestigious venues in the United States, such as the Lincoln 
Center, Carnegie Weill Recital Hall and the Seiji Ozawa Hall. She has been honored with 
the Grace B. Jackson Prize in Excellence by the Tanglewood Music Festival and three 
times received the distinguished Gwendolyn Koldofsky Scholarship Award in Keyboard 
Collaborative Arts. 
She has received teaching fellowships at the Juilliard School and the USC Thornton Opera, 
and performed with the Tanglewood Music Center, Music Academy of the West, Aspen 
Music Festival, and the Mark Morris Dance Group at the Jacob's Pillow Dance Festival. 
Dr. Fielding has worked for the Los Angeles Opera, Opera Pacific, and Operafestival di 
Roma, and is presently the co-founder and Music Director of NachtMusik, an ensemble 
committed to bringing opera experience to inner-city Los Angeles schools. 
Cheryl's musical studies began at the age of three in Taiwan, first on the piano and later on 
the violin, and continued through two master's degrees from the Juilliard School, in Piano 
Performance and Collaborative Piano, under the tutelage of Oxana Y ablonskaya and 
Jonathan Feldman, and the Doctor of Musical Arts degree from the University of Southern 
California in Keyboard Collaborative Arts under Alan Smith, with voice studies under 
Elizabeth Hynes. Dr. Fielding is currently an Adjunct Professor and opera coach at 
Chapman University. 
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Janet Kao - Principal Coach 
Pianist, Janet Kao, a native of Taiwan, is an accomplished mus1oan with extensive 
experience as a solo pianist, vocal/instrumental collaborator, and an opera coach. She has 
performed on many stages including Alice Tully Hall in New York City, Harris Concert 
Hall in Aspen, Preston Bradley Hall in Chicago, National Concert Hall of Taiwan. She has 
been invited to participate in several summer music festivals including Bowdoin Music 
Festival, the Yellow Barn Chamber Music Festival, and the Music Academy of the West. 
She has served as a staff accompanist at the Aspen Music Festival, as a staff coach at Opera 
in the Ozarks Arkansas and the American Institute of Musical Arts in Graz, Austria. 
' 
She has received teaching fellowships from the Julliard School and the USC Thornton 
Opera, working closely with renowned conductors, Judith Clurman and Brent McMunn. 
Her interests in contemporary music have led her to collaborate on new operas including 
Miss Lonelyhearts by Lowell Liebermann and Powder Her face by Thomas Ades. In 
addition to opera, she has premiered many contemporary chamber works with the New 
Juilliard Ensemble, under the baton of Joel Sachs. 
Janet received her Bachelor and Master of Music degree in Piano Performance from the 
Peabody Conservatory with pianist Robert McDonald, and a Graduate Certificate in 
Collaborative Piano from the Juilliard School under the tutelage of Jonathan Feldman and 
Brian Zeger. She completed the Doctor of Musical Arts degree from the University of 
Southern California in Keyboard Collaborative Arts in 2009 under Alan Smith and was 
awarded Gwendolyn Koldofsky Scholarship Award for three consecutive years. Dr. Kao is 
currently an adjunct professor and a vocal coach at Fullerton College and Chapman 
University. 
Eric Barker - Set Design 
The Merry Widow marks Eric's second scenic design for Chapman University. Eric is a 
second year MFA scenic design candidate at UC Irvine, where he has designed Dames at 
Sea and most recently The Rose Tattoo. Last year he received the Medici Scholar Award 
giving him the opportunity to spend the summer in New York City interning with 
International and Broadway scenic designer Allen Moyer. Along with meeting several 
other inspiring designers and seeing numerous shows, the summer of 2012 was a pivotal 
moment in Eric's future career as a scenic designer. Since his return to SoCal in the fall, 
along with the many class projects and designing for Chapman, Eric has been assisting John 
Iacovelli on several of his design projects. Earning his BA from The Ohio State University 
in 2011, Eric was awarded The Outstanding Scenic Design for On The Shore of the Wide 
World for the 2010-2011 season. 
The Creative Team 
Don Guy - Director of Production 
Don Guy (Lighting Designer) is Director of Production and Assistant Professor of 
Entertainment Technology for the College of Performing Arts. He has designed numerous 
shows from Off-Broadway to Tony Award-winning regional theatres. He is currently the 
resident lighting designer for Masters of Illusion Live! and Saint Louis Ballet. Design credits 
include: The Illusionariuvz (Norwegian Cruise Lines); Masters ef Illusion Live! (Singapore, 
Philippines, South America, and North America); The Magic if Paris (Paris Hotel & Casino, 
Las Vegas, NV); The International Magic Festival (Athens, Greece); Chapter Two and Shirlry 
Valentine (Laguna Playhouse). Previous Designs for Opera Chapman include: The Merry 
Widow and Cosi fan tutte. Upcoming projects include: Masters ef Illusion Live! World Tour 
2014-2015 and Gala de Danza in Cabo San Lucas, Mexico. 
Katie Wilson - Costume Design 
Katie Wilson is a freelance costume designer working in Orange County for the past 8 
years. She has designed for Dance, Opera, and Theater across the nation and 
internationally. Her recent works include projects for Pacific Symphony (La Traviata and 
Rite of Spring), Shakespeare Orange County (Seven consecutive seasons), The New Swan 
Theater (Two Seasons), Prague Shakespeare Festival (2012), South Coast Repertory 
Theater, Chapman University Dance, Drama and Opera Departments, UC Irvine Dance 
and Opera Department, The Chance Theater, Orange County High School of the Arts 
(2006). Katie received the LA Weekly Award for her costume design of Machiavelli 
(2006). She is currently Adjunct Faculty at Chapman University in Costume and Makeup 
Design. In addition, Katie works as an accomplished dye/ painter and crafts artist for the 
performance arts. 
Harrison Zierer - Production Manager 
Harrison Zierer is a graduate of Chapman University where he received a dual bachelor of 
music in education and vocal performance. He is currently the Artistic Director and 
Founder of Center Stage Theater, a non-profit children's theater group \~~~~~~~~ 
==c=.cc:==i· Harrison's work as a director and child educator has been praised by parents 
and school administration alike. In addition to his involvement with Opera Chapman and 
Center Stage, Harrison teaches music and theater at The Arbor Learning Community, 
private voice and piano lessons, as well as freelance directs in the North Orange County 
area. 
Space is limited. Early registration is encouraged. 
Sign up by May 1, 2014 to receive the Early Bird tuition! Deadline to register isJune 1 1 2014. 
A limited number of scholarships are available. 
For information, call 714-997-6871 or visit www.chapman.edu/choralcamp 
, Dr. Angel Vazquez-Ramos, Camp Director 
Find us on Facebook! 
UNIVERSITY 





OLL E 0 P RFOR 
Dear Alumni, Parents and Friends: 
Last year we welcomed over 11,000 audience members to our performances, concerts, 
recitals and events, making it our best attended year ever. We are very proud to showcase 
the talents of our students, while at the same time providing them with meaningful learning 
experiences that challenge them to become mature and informed artists. The Mam.age ef 
Figaro is exactly one of these experiences - not only for our vocal students, but also for our 
instrumentalists and entertainment technology majors. 
As a lover of the arts, you have a crucial role to play to ensure our success and the success 
of the students who are at the heart of all we do. It is my hope that you will help provide 
our students with the tools and resources they need with your gift to the Fund for 
Excellence. 
A gift to the Fund directly supports these College priorities: 
• Production costs for the 200-plus live performances of dance, music, theatre and opera 
the College produces each year; 
• Recruitment of professional visiting artists for technique and master classes; 
• Scholarships and travel funds for our student touring ensembles and conferences. 
Performances like the one you are about to see are vital components of our students' 
academic and artistic curriculum, helping them to develop practical skills and artistic 
sensibilities. Our students graduate with more training, more experience and more 
professional opportunities to launch their careers in the performing arts and performing 
arts education. 
Each one of our students will benefit from your decision to support the College. With your 
gift, you will be a part of a family of individuals who demonstrate, year after year, their 
commitment to developing the talents of young artists. I hope you join us not only because 
you value the arts, but because you want to invest in our next generation of artists. 
Enjoy the performance, and I look forward to seeing you at more of our performances in 
the future. 
Dale A. Merrill, Dean 
Thank you to our Fund for Excellence Supporters 
-----------------------·'lfsl~'ii The College of Performing Arts relies on your generous support of the Fund for Excellence, helping 
to provide our students with valuable learning experiences as they become artists. We gratefully 
recognize each and every one of our donors for their contributions to our Fund for Excellence. For 
more information on how to make a donation, please visit: www.chapman.edu/copa and click 
"Support Our Programs." 
Dean's Circle 
$10,000 and above 
Rhea Black Family 
Patrick & Mary Dirk/TROY Group* 
Dr. Thomas Gordon Hall and 
Mrs. Willy Hall '64* 
Joann Leatherby & Greg Bates 
Mr. Donald Marabella & Mrs. 
Luciana Marabella* 




Glass Family Trust* 
Mr. David A. Janes & 
Mrs. Donna Janes* 
Marybelle & Sebastian P. Musco* 
Honorable H. Warren Siegel & 
Mrs. Jan Siegel* 
Linda I. Smith 
Holly and Burr Smith 
Benefactor 
$1,000-$4,999 
Mr. Benton Bejach & 
Mrs. Wanlyn Bejach* 
Mr. & Mrs. Timothy G. Bond 
Mr. Alan Caddick & 
Mrs. Charlene Caddick 
Drs. Lynne & Jim Doti* 
Dr. Frank Frisch* 
Dr. William D. Hall & 
Mr. David M. Masone* 
Mr. Jerry Harrington & 
Mrs. Maralou Harrington 
In Honor of Chapman Dance 
Tour, 2014 
Mr. Bruce Lineberger '76 & 
Mrs. Gina Lineberger* 
Mr. & Mrs. Jeffrey P. March 
Mr. Carlson H. Mengert* 
Mr. & Mrs. JT Neal 
Ms. Alice Rodriguez 
Bev and Bob Sandelman 
Mr. and Mrs. Rande I. Shaffer 
The Theodore Family 
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Dr. Nicolaos Alexopoulos & 
Mrs. Sue Alexopoulos* 
Susan and Mike Bass, In Honor 
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Argyros & Mrs. Julianne Argyros 
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The Bruenell Family 
Dr. John A. Carbon* 
Mr. Jeffrey Cogan '92 & 
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In Memory of Janet Crozer 
Brenda & Frank Dugas 
Mr. Thomas Durante '97 & 
Mrs. Amanda Durante 
Mr. Charles Ellwanger & 
Mrs. Kimberly Ellwanger 
Mrs. Barbara Harris* 
Melissa and Gregg Jacobson 
Suzy & Bob LaForge 
Paul and Kelley Lagudi 
Mrs. Patricia Melsheime'62 
Mr. David R. McCulloch & 
Mrs. Chris McCulloh 
Mrs. Anastacio Rivera '62 
Mr. Eric M. Scandrett 
Dr. and Mrs. Joaquin Siles, D.D.S. 
Stephen, Kristen and 
Chelsea Smith 
In Memory of Erika Solti Shaeffer* 
Arlin Pedrick Trocme 
Mr. David Weatherill '51 & 
Mrs. Beverly Weatherill '50, 




Mr. Kenneth E. Aaron & 
Mrs. Sheila L. Aaron* 
Laila and William Conlin* 
Suzanne C. Crandall 
Dr. David and Kathleen Dyer, 
In Honor of Carol Neblett 
Mr. George L. Simons & Ms. Devi 
Eden, In Honor of Mr. Jesse M. 
Simons, Mr. Robert L. Becker, 
and Mr. Daniel Alfred Wachs 
Ruthann and Jay Hammer 
Mr. Ronald A. Hill & 
Mrs. Cheryl B. Hill 
Mrs. Carol Howard* 
The Kalis Family 
Mr. Robert Lepore & 
Mrs. Lori Lepore 
Petriello Family 
Dr. Joseph Matthews 
Peter & Valerie Rogers, In Honor of 
Ms. Margaret C. Rogers 
John R. Tramutola Ill 
Ms. Anne Wood 
Friend 
$100-$249 
Wendy and Thomas Ahlering 
Mr. Thomas M. Akashi & 
Mrs. Karen K. Akashi 
Ms. Christina A. Alexopoulos* 
Mr. William B. Armstrong* 
Mr. and Mrs. Donald Barda 
Mr. and Mrs. David Bartlett 
Mr. and Mrs. Edgar Berriman 
Ms. Susan Bethanis, In Memory of 
Mrs. Cynthia A. Piper 
Mrs. Diana Bond, In Honor of Ms. 
Erin T. Bond 
Ms. Geraldine M. Bowden* 
Mr. Thomas Bradac 
The Breunig Family 
Harsh J. Brown & Frances V. Brown 
Robert and Lori Burke 
Betty L. Burtis 
Mary and Herman Bustamante 
Mr. Michael J. Byrne '67 & 
Mrs. Susan Byrne 
Helen K. Carbon* 
In Honor of Chase Cargill 
Mr. Renato M. Castaneda & 
Mrs. Josefina R. Castaneda 
RJ Castaneda '08 
Ms. Claire Chambless* 
Mr. Rick Christophersen '94 
Marcia and Robert Cooley 
Dr. William L. Cumiford 
Mrs. Kaye DeVries '70 
Ruth Ding* 
Gabriella Donnell 
Mr. Michael Drummy '73 & 
Mrs. Patricia Drummy '81 
Mr. Stephen L. Dublin '70 
Michael and Carol Duffey 
Mrs. Linda Duttenhaver* 
In Honor of Rev. Dean Echols & 
Mrs. Mally Echols 
Ms. Irene Eckfeldt 
Mr. & Mrs. Joseph R. Enos, Jr. 
Pamela Ezell and Jim Lichacz 
Dr. & Mrs. Ira E. Felman 
Mr. Orlando J. Figueroa & Ms. 
Alana A. Almas 
The Fetherolf Family 
Laila and Dudley Frank 
Nelson Frelinger 
Mr. Joseph A. Gatto* 
Harold and Jo Elen Gidish 
Mr. Richard Gold 
Jay Grauer, in honor of 
Edgar Sholund 
Dave and Sharon Gray 
Stephanie K. Hanson 
Dr. Frederic T. Hite, D.D.S.* 
Mr. and Mrs. David J. Hock 
Dr. Charles E. Hoger & 
Mrs. Anita Hoger 
David and Sue Hook* 
Dr. and Mrs. Anthony R. lllo 
Bob lpema 
Stephen and Janalee Johnson 
Mr. Christopher Kawai & 
Mrs. Elaine M. Kawai 
Mr. & Mrs. John Kleindienst, In 
Memory of Mrs. Cynthia A. Piper 
Mr. & Mrs. Warren E. Koons 
Professor and Mrs. John Koshak 
Bill and Julie Lanesey 
Mr. and Mrs. James W. Ley 
Mr. and Mrs. William S. Linn Jr. 
Ms. Kathleen Malcomb* 
Dr. Armand T. Masongsong & 
Dr. Martina B. Masongsong, 
In Honor of Amanda B. 
Masongsong 
Mr. Jim McKeehan 
Mrs. Jenifer van Meenen '94* 
Mr. Alfred Neukuckatz 
Bill and Barbara Parker 
Ms. Susan Pedroza 
Mrs. Sallie Piccorillo* 
Ms. Kelly Radetich* 
Amalia & Samuel Rainey 
Dr. Irving Rappaport & 
Dr. Julia Rappaport* 
Mr. Kenneth W. Reed '61 
Ms. Christina E. Romano 
Dr. Robert Reid, LMFT '59 
Mrs. Linda Sanchez* 
Richard and Cheryl Sherman 
Betty Bayram Sirri 
Mr. & Mrs. Joseph Soonkue Park 
Mrs. Jane C. Spence '00 
Mr. & Mrs. Harry K. Stathos, Jr. 
Mr. George F. Sterne '78 & 
Ms. Nicole Boxer 
Robert and Jodi Stiffelman 
Dr. Nicholas Terry & 
Dr. Emily Rosario 
Alyce Thomas 
Mey Ling Tsai 
Ms. Doreen W. Vail* 
Dr. Angel M. Vazquez-Ramos & 
Jody R. Vazquez 
Linda Vinopal & Robert Fodor & 
Paige Fodor '12 
David and Judith Vogel 
Mr. Ales Vysin & Mrs. Janice Vysin 
Ms. Janet K. Waiblinger 
Christine Tunison Wait 
Ms. Darlene J. Ware* 
Mrs. Allison Novosel* 
Ms. Elyse F. and Ms. Amy Anne Wood '54, '72 
Our corporate partners support a variety of College-wide activities and initiatives, and they work 
with us to make the Chapman University community vibrant with the performing arts. The College 
of Performing Arts would like to thank the following artistic, business, foundation and producing 




Cirque du Soleil 
City of Orange Public Library 
Foundation 
Classical Singer Magazine 





COLLEGE OF PERFORMING ARTS 
First Christian Church 
Gemini Industries, Inc. 
Kawai America 
Law & Lewis LLP 
Leatherby Family Foundation 
Music Teachers Association 
of California 
Pacific Symphony 
Philharmonic Society of 
Orange County 
*Members of the Opera Chapman Guild 
Orange County Playwrights 
Alliance 
St. John's Lutheran Church 
Segerstrom Center for the Arts 
The SJL Foundation 
Office Solutions 
Southern California Junior 
Bach Festival 
University Synagogue 
Every effort has been made to ensure that all donor names are included and 
listed correctly. If you notice any errors or omissions, please call the College 
of Performing Arts Development Office at (714) 289-2085. 
CHAPMAN UNIVERSITY 
President: Dr. James L. Doti 
Chairman Board of Trustees: Doy B. Henley 
Chancellor: Dr. Daniele C. Struppa 
COLLEGE OF PERFORMING ARTS 
Dean: Dale A. Merrill 
Administrative Director: Rick F. Christophersen 
Director of Development: Liz Crozer 
Operations Manager: Joann R. King 
Assistant to the Dean: Heather Westenhofer 
Development Assistant: Casey Hamilton 
HALL-MUSCO CONSERVATORY OF MUSIC 
Full-time Faculty: Amy Graziano (Chair) 
Peter Atherton, Robert Becker, Jeff Cogan, Stephen Coker, Margaret Dehning, Grace Fong, 
Robert Frelly, Sean Heim, Jeffrey Holmes, Vera Ivanova, Christopher Nicholas, Janice Park, 
Dominique Schafer, Jessica Sternfeld, Nicholas Terry, Louise Thomas, Angel M. Vazquez-Ramos, 
Daniel Alfred Wachs 
Adjunct Faculty: David Alt, Albert Alva, Ron Anderson, Bruce Bales, Mindy Balt David Black, 
Pamela Blanc, Jacob Braun, Christopher Brennan, David Cahueque, Francisco Calvo, Clara Cheng, 
Tony Cho, Ron Conner, Christina Dahlin, Daniel de Arakat Justin DeHart Kyle De Tarnowsky, 
Bridget Dolkas, Kristina Driskill, Cheryl Fielding, Paul Floyd, Patricia Gee, Patrick Goeser, 
Ruby Cheng Goya, Fred Greene, Timothy Halt Desmond Harmon, Aron Kallay, Janet Kao, 
Hye-Young Kim, Jenny Kim, Milen Kirov, Karen Knecht, Johanna Kroesen, Hedy Lee, Vivian Liu, 
Jonathan Mack, Gary Matsuura, Bruce McClurg, Laszlo Mezo, Alexander Miller, Susan Montgomery, 
Yumiko Morita, Mary Palchak Jessica Pearlman, Rebecca Rivera, Matthew Schalles, Isaac Schlanker, 
Thom Sharp, Lea Steffens, David Stetson, Jacob Voget David Washburn, William Wells 
Artist in Residence: Milena Kitic, Carol Neblett 
Temianka Professorship: William Fitzpatrick 
William Hall Visiting Professor: Jeralyn Refeld 
Lineberger Endowed Chair: Peter Atherton 
Staff: Katie Silberman (Department Assistant), Peter Westenhofer (Operations Supervisor) 
Work-study Students: Lauren Arasim, Liz Chadwick, Emily Dyer, Sam Ek, Marqis Griffith, 
Cljlris Maze, Marcus Paige, Nathan Wilen 
Invest in our next generation of artists. 
The College of Performing Arts brings you the most vital and 
powerful part of our curriculum - live performances of dance, 
music and theatre. This extraordinary hands-on training 
for our next generation of artists is possible only through 
your generosity. 
By helping to maintain the resources essential to our 
curriculum, you allow the College to off er a dynamic learning 
environment that nurtures the creativity of our students with 
one-on-one training, ensuring they master their craft. We can 
produce exceptional performances like what you are about to 
see only with support from people committed to excellence in 
performing arts. People just like you. 
Help support the College of Performing Arts' talented young 
students as they transform into tomorrow's professional artists. 
To learn more about giving to the College of Performing Arts, 
please contact Liz Crozer, Director of Development, at 
(714) 289-2085 or crozer@chapman.edu. 
